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Europe, 17th century
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Provenance: Prominent US private collection.

A small portrait on oval board, identified in the inscription as the Ottoman Sultan Suleiman Il.

The sitter wears a tall turban known as a Selimi Kavuk topped with a crescent moon alem. Ostrich
feather plumes are held in a bejewelled band. Under a white, fur-lined cape, he wears a gold brocade
jacket with an orange sash. The Latin inscription around the edge of the portrait reads:

Sultan Soliman Ghan, Turc : Imp[erator] : Coron[atus] Constantfinopoli]... Alnno] 1687.

[‘Sultan Suleiman Khan, Emperor of the Turks: Crowned in Constantinople... in the year 1687.’]



Only a privileged few Europeans had access to the Ottoman court. Those that did were often attached
to diplomatic parties, such as Nicolas de Nicolay, who accompanied the French ambassador to the
Ottoman Empire under Suleiman the Magnificent in 1551 and created drawings of costume and
ethnicity in Istanbul which were then engraved and published in the Quatre premiers livres des
navigations; Melchior Lorichs who in 1555 accompanied the Holy Roman Empire’s ambassador to the
Ottoman Court; Georges de la Chappelle, who accompanied the French ambassador to Istanbul in ca.

1648, sketching the women of the court;! Jean-Baptiste Vanmour, who accompanied the French

ambassador to Istanbul in 1699, staying in the city for almost 40 years.? A majority of 17th- and 18th-
century European portraits of Ottoman subjects were copied either from the original paintings by these
artists, or the engravings based on their work. The same engraving could be used as a model for
multiple different people, so portraits like this one are unlikely to be accurate depictions of the stated
sitter.

Several similar versions of this portrait exist, suggesting a shared source material.> These have often
been described as ‘after Vanmour’. Though there are some similarities between the present portrait
and works by Vanmour such as Le grand seigneur (see 1871,1209.2973 in the British Museum), this
painting is not related to a known Vanmour portrait. It bears some resemblance to a watercolour portrait
of Suleiman Il in an album called Figures Naturelles de Turquie, compiled in 1688 by Guillaume Raynal.*
The facial features and dress also closely resemble an engraving by Michel van Lochom (1601-1647),
however this is described as Murad IV (see https://onb.digital/result/110454EA).
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