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This jade star would have formed part of the regalia of a Bektashi Baba or master. It is made from a
large piece of polished jade, with gemstones inserted into a hole in the middle. A teardrop shaped

pendant of onyx is decorated on its base with a delicate silver filigree flower. 

Bektashi (Bektaşi) are a Sufi order, founded by Haji Bektash Veli in thirteenth-century Anatolia.1 The
star, known as teslim taşı or ‘stone of surrender’, is the principal symbol of the order. It has 12 crescent
shaped cut outs, symbolising the Shi’ite belief that ‘Ali was the rightful Caliph, and his successors were



the twelve Imams.2

Bektashi Sufis wear a teslim taşı around their neck, often made of jade, onyx, alabaster or silver, a
practice introduced by Balım Sultan (d. 1519 CE), who codified the order.3 This jade star is a variant
known as palihenk or palihang, which is a larger stone worn at the belt.4 Only babas, or Sufi masters,

wore the palihenk.5 The teardrop shaped pendant of onyx would have been attached to
the palihenk with a braided rope known as the kamberiye. It is worn in memory of Qambar, the groom
of ‘Ali, who wore the lead rope of ‘Ali’s mule around his waist when it was not hitched. The wearing of a

stone around the abdomen is said to be used for supressing hunger, serving an ascetic purpose.

Portraits of Babas show them wearing the palihenk and kamberiye together. A photograph from ca.
1913 shows Sha’ban Bab from Albania in full regalia.6 Another photograph of the Balkan Baba Hüseyin
Hüsnı Erdikut Baba, shows the same regalia in the late 19th century.7 Several examples of teslim taşı,
palihenk and kamberiye are held in the Bektashi Museum, Nevsehir (Hacı Bektaş Veli Müzesinden).8
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